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Unit 1 Syllables
AR B 2
HENE:
1. Structural parts of syllables :
¢ Onset
¢ Nucleus
¢ Coda
2. Sonority
vowels > glides /w, j/ > liquids / r, I/ > nasals > fricatives > plosives
3. English phonotactics: The study of sound sequences
¢ Consonants clusters
¢ Cluster constraints
¢ Onset clusters
¢ Coda clusters
4. Syllabification
5. Work on syllabification

EREKR:

Syllabification, sonority and phonotactics

Unit 2 Stress
BEENTEL: 4 2R



HFEAR:

1. Basic concepts of stressed vs. unstressed words
* Word Stress
+ Sentence stress
2. Classification of stress
2.1 Word stress (I)
¢ Degrees of word stress
¢ Characteristics of stressed and unstressed syllables
¢ Characteristics of a weak syllable
¢ General positions of English stress
+ Work on word stress in English
* Word stress rule
¢ Distinctive feature of stress
¢ Stress shift
— Rhythmic stress
— Emphatic stress
— Contrastive stress
¢ Stress of compounds
3. Sentence stress in English
¢ Information words
¢ Function words
¢ Rules for sentence stress in English

+ Work on sentence stress in English

EREXK:

1. Degrees of word stress

2. Characteristics of stressed and unstressed syllables
3. General positions of English word stress

4. Rules for sentence stress

Unit 3 Rhythm
BEERTH: 624



HEAR:
1. Stress-timed rhythm vs.  syllable-timed rhythm
2. Syllable structures: Chinese vs. English
3. Metric foot in English poetry
4. Rhythm and music
5. Rhythmic structure
6. Rhythm group
¢ Division of rhythmic group
¢ Poems and nursery rhymes

7. Work on rhythm

ERER:

1. Listen, imitate and practice the commonly used rhythmic patterns, jazz chants as
well as poems.
2. Work in pairs and decide the rhythmic group.

3. Work in pairs. First mark the rhythmic stress, and then read the assignment aloud.

Unit 4 Intonation
BEFERTE: 20240
HEAE:
Intonation (I) — pitch & tones
1. Definition of intonation
2. Stress & pitch
3. Kinetic tones
4. Static tones

5. Chinese four tones as compared with those of English

ERER:
1. Focus on ear-training of different tones.

2. Listen, imitate and practise until the students get each tone right.

Intonation (II) — Component parts of intonation group

1. Falling nucleus + tail



2. Rising nucleus + tail

3. Falling-rising nucleus + tail

4. Rising-falling nucleus + tail

5. Rising-falling-rising nucleus + tail
6. Rising-falling-rising nucleus + tail

7. Work on the pitch patterns of nuclear + tail

FERREK:
1. Do more practice after class and get ready for presentation during the next session.

2. Listen, imitate and practise until the students get tonic syllable right.

Intonation (IIT) — Types of head
1. Normal head

2. High or low even head

3. A series of falling or rising head
4. Head + Fall / Head + Rise

5. Work on pitch patterns of Head + nuclear

EIREK:

Listen, imitate and practise the pitch patterns of head.

Intonation (IV) — Types of pre-head
1. Normal pre-head

2. High pre-head

3. Low rising pre-head

4. Pre-head + Rise + Rise + Fall

5. Pre-head + Fall and Pre-head + Rise

6. Work on pitch patterns of Pre-head + nuclear

FERREK:
1. Use pitch graph to diagram the intonation contour.

2. Listen, imitate and practice the pitch patterns of pre-head + nuclear

Intonation (V) — Tonality

1. Division of intonation groups



2. Transcription conventions

3. Work on intonation-group

EREXK:
1. Learn to break the material into pieces
2. Mark the intonation boundaries

3. Underline the intonation components of each intonation group.

Intonation (VI) — Functions of intonation
1. The semantic function of intonation

2. The attitudinal function of intonation

3. The grammatical function of intonation

4. The accentual function of intonation

5. Work on functions of intonation

FERREK:
Practise the guided conversation, paying special attention to the functions that

intonation may play in the dialogue.

Intonation (VII ) — Tonicity
1. The accented items vs. deaccented items
2. The information focus
¢ broad focus
¢ narrow focus
3. The nuclear placement
¢ Highlight of what is new or important information in an utterance
¢ Placement of special emphasis

4. Work on interpretations of intonation

ERER:

Nuclear placement rules

Intonation (VIII) — Tones
1. Sentence types and relationship with tones

2. The basic meaning of nuclear tones



3. The application of tones

EREXK:
1. Summary of the meanings conveyed by the tones
2. Imitate and practise until the students can understand the relationship between

nuclear placement and ‘being in focus’.
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